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Greetings
dear friends, colleagues, fellow artists, the interested and the curious, as artistic director of the wind in the leaves
collective, i’m honoured to share with you our first of three programs we’re presenting in collaboration with Citadel +
Compagnie and Atlantic Ballet. for the collective, working in collaboration is core to our being and we’re grateful
that this program is co-sponsored as part of the Citadel’s 2021-22 season. i particularly wish to thank Laurence
Lemieux for her vision and support of our work, the Citadel team of Marianna Rosato, Taylor Young and Andrew
McCormack for their work on coordinating rehearsal space, developing communications materials, promoting this
series and arranging the tech requirements. i also want to acknowledge and thank the folks at Atlantic Ballet, Susan
Chalmers Gauvin and Shawn Donnelson for their support in promoting and co-presenting.
i particularly wish to reference here the Land Acknowledgment the Citadel has posted in the lobby and how that is
reinforced and made meaningful through the relationship between the Citadel and the Indigenous organization,
Council Fire, that is its neighbour just around the corner. to me, the Citadel’s Land Acknowledgement is made
meaningful through this relationship and the various programs and use of their space by those involved in Council
Fire. Such a relationship is something worth noting and for other venues to emulate.
and now, a word about tonight’s performances. as is the focus of this performance series, each dance performance
includes poetry/spoken word in dance. this reflects the collective’s aesthetic practice whose roots trace through the
african griot tradition, the harlem renaissance, the black arts movement and the notion of the ‘choreopoem’ defined
as “a form of dramatic expression that combines poetry, dance, music, and song…”, first coined by ntozake shange
for her work, “for colored girls who have considered suicide / when the rainbow is enuf.”
such an approach to poetry and performance is shared by many cultures and this series seeks to present and
explore the commonalities and differences between performers, their heritage and artistic practice, and how these
connect to ancestral visions in the contemporary and touch upon the social issues of our times.
in this context, i’m pleased the collective is presenting Guetcha Guaritcha, Mateo Galindo Torres, whose work is
engaging and supported by amazing musicians, a costume designer and outside eye. in collaboration with Mawanzi
House, we will be joined by poets Gavin Barrett and Terry Watada.
i’m also pleased that this is the first of live performances by collective members, Covid Creations: Shorts for a
Season of Disruption, exploring the current upheavals resulting from the pandemic, anti-Black racism and the
importance of self-care to sustain engagement in the movement for social/political/artistic transformation with each
piece is based on my poetry.
i hope you enjoy this evening! and stay tuned as we’re back in April and May featuring such artists as Heidi Strauss,
Andrea Thompson, Sheniz Janmohamed with Atri Nundy, Charlie Petch with Sze-yang Lam and Shannon
Litzenberger with Ceinwin Gobert. we also plan to present our next phase of work on Searching for Eastman!!

charles c smith, artistic director, wind in the leaves collective
www.windintheleavescollective.com charlescsmith@rogers.com

Performance Details
Study on Truths and Justice (work in progress) | Guest Artist – Guetcha Guaritcha
Choreography and Performance: Mateo Galindo Torres
Original Music: Santiago Botero & Nils Ostendorf
Costume Design: Robyn Macdonald
Outside Eye: Irma Villafuerte

Perspective highly influences our understanding of the world. Therefore, creating a complete and unquestionable
sense of reality is impossible. Constructing a complete and unquestionable sense of the "truth" is impossible. And to
achieve "justice" we must achieve the most complete sense of truth... Using spoken word, sounding and
movement, Study on truths and justice is a visceral exploration of the internal process of overcoming suicide as one
attempts to grasp reality, truth and justice.
To my little Guetcha, losing you nearly killed me.

Poetry reading by Terry Watada

Full of Simple Wonderings | Yui Ugai
Performed by: Yui Ugai
Dramaturg: Dave Wilson

Music by: Alexandra Streliski Automne and Sous L’eau
Paper Art: Christine Kim

Yui Ugai's piece is inspired by the poems with contemporary music. The dance movements will be created using
movement aesthetics inspired by the poems and music which will embody the Wabi Sabi aesthetic - beauty that is
"imperfect, impermanent, and incomplete". The work will express the importance of self-reflection and self-care for
activists during a time of chaos and global disruption. It encourages us to be fully human and to restore the internal
balance we need to transform the world.
Special thanks to Wind in The Leaves Collective and Citadel + Compagnie to give me this wonderful opportunity.

In the Distance | Claire Whitaker with charles c smith
Performed by: Claire Whitaker and charles c smith
Music by: Amina Claudine Myers, If Not, When ? @ 24th Vision Festival, Roulette Intermedium
Projection video edited by: Claire Whitaker

Claire Whitaker’s work with Charles C. Smith began initially as a dance film that explored her lens as a White
cis/woman seeing the harrowing experiences of Black bodies in the past and today. For the adaptation to a live
performance, Claire is honing in on Charles’ poem “Sight in the Distance” and creating more of a dialogue between
Charles, the reader and Claire, the dancer on stage. The short piece will see Claire reacting to Charles’ words,
choosing to ignore or listen and embody his words in literal or unspecific ways. How does one face their fears of
being specific? Being open to being wrong and facing your ancestors' history. Giving space to listen and sit with
uncomfortable topics. As Charles puts it ”How can you be at a distance yet seeking connection? How do White
bodies respond when confronted with witnessing the horror of anti-Black racist violence?”.
Special thanks to fellow Wind in the Leaves members Atri Nundy, Morgyn Aronyk-Schell and outside eye Kendra
Epik. And a big big thank you to the Citadel for making this live performance possible.

Performance Details
Poetry reading by Gavin Barrett
Myself When I Am Real | Shannon Litzenberger
Performed by: Shannon Litzenberger
Videography: Jef Mallory
Music: Myself When I Am Real by Charlie Mingus
Editing: Shannon Litzenberger
With creative contributions by: Kathia Wittenborn and Jillia Cato
Poetry: Is this the Magic? and an end to blindness by charles c. smith

Myself When I Am Real is an exploration of the self as a dynamic, multi-faceted being, inseparable from the world
we are embedded in. Its beginnings grew from a period of mandated pandemic isolation that caused a significant
disruption in the ways we could be (or not be) in relationship to our world and to others. Disconnected from our
social field and grieving our past lives, for many of us, our existence became small, dark, and insular.
Accompanied by Mingus’ hopeful, multilayered musical improvisations and Smith’s imagistic poetry, the work is an
intimate reflection on what a disrupted world has brought to light within us. It asks how we might honour this gift by
feeling our way into the possibility a recalibrated self-in-the-world relationship where we can live fully into our
aliveness.
Special thanks to Michael Mortley, Andrew McCormack, Kashe Dance, and Citadel + Cie.
Civilization Day (work in progress) | Ana Groppler with Brayden Cairns
Performed by: Ana Groppler and Brayden Cairns

Ana Claudette Groppler's work with Brayden Cairns interprets Ornette Coleman's Civilization Day. Ana responds to
the poetry before bursting into stunted, fragmented, outraged and angry movement that suggests the horror of a cisgendered White woman seeing where the world is now and seeking to align herself with the global movement of
transformation as an end to 'civilization' as we now experience it. Her movement on a road in an open field suggests
the possibilities of choosing directions - to return to 'normal' or embark on the new and unexplored.
The Crossing | Michael Mortley and Atri Nundy
Choreographer: Atri Nundy
Performed by:Michael Mortley
Costumes by: Michael Mortley and Ronald Taylor
Poetry Reading (voice): Atri Nundy
Projections by: Michael Mortley and Atri Nundy
Photography by: Michael Mortley
Music: Ornette Coleman's War Orphans performed by Charlie Haden

Michael Mortley's work with Atri Nundy looks at the journey from the Ghana slave castles through the Middle
Passage (Atlantic Ocean) and how Black men and women were viewed/treated. Working to Ornette Coleman's War
Orphans as performed by Charlie Haden’s Liberation Music Orchestra, this piece moves across history from the
aforementioned to the current imprisonment of the Black Power leader, Mumia using two poems.
This piece relies heavily on the poem Doorway to no Return. The movements and gestures are strung together to
reflect the tumultuous journey that Black men and women were forced to take across the Middle Passage with no
hope of returning to their homes. The poem paints a vivid image of the crossing while the dancer captures the chaos
between the words.
Thank you to Michael for collaborating and dancing the piece. Thanks to Ronald Taylor for painting the costume.

Meet the Artists
GAVIN BARRETT is a poet and creative entrepreneur. Born in Bombay, Gavin is of
Anglo-Indian and Goan East African parentage, and lived in Hong Kong for several
years before immigrating to Canada. He is the co-founder of Barrett and Welsh, a
minority-led ad agency that specializes in inclusion communications and urban
sustainable development. Gavin’s poetry has been published in a number of
anthologies, journals, and media publications, including Ranjit Hoskoté’s anthology of
Indian poets Reasons for Belonging, the journal of PEN India, The Folio, The
Independent, The Toronto Review of Contemporary Writing Abroad, and Poeisis, the
journal of the Bombay Poetry Circle. His collection Understan is a CBC Books
recommendation.
SANTIAGO BOTERO, Bogota,1980. (www.boterosantiago.com). Double bass player,
composer, improviser and teacher. He is an active asset in the experimental music
scene in Bogotá, Colombia whose musical interests range from traditional cumbia and
vallenato and jazz music to noise and punk rock sounds. These musical endeavours
had led him to tour around the world and collaborate with different musicians and
artists such as: Tony Malaby, Peter Brötzman, Kym Myhr, Ricardo Arias, Hyperculte,
Carmen Gil, Bram Stadhouders, Carmelo Torres, María Valencia, Ava Rocha, Negro
Leo, Michael Gatonska, Alba Fernanda Triana, Ricardo Gallo, Juanita Delgado, Katie
Duck, Kike Mendoza, Ingebrigt Haker Flaten, Matts Gustafson a.o. He is currently
teaching bass and improvisation ensembles at the Javeriana University, Bogotá
Colombia.
BRAYDEN CAIRNS is a Toronto based dance artist. Growing up in rural Ontario, he
started his dance journey at age 12 and moved to Toronto in 2015 to begin training at
X School of Performance. In his time with RBM Brayden has rehearsed and performed
Alyssa’s latest full-length work, hollow mountain, and looks forward to a thriving future
with the company. He is a winner of the 2020 Dora Mavor Moore Award for
Outstanding Performance by an Ensemble for hollow mountain. He is currently looking
after a neighbour’s daddy long-legs spider and recently assisted with rescuing two
baby squirrels.

MATEO GALINDO TORRES is a multidisciplinary dance artist, actor and performer
based in Toronto. He started his training in Bogota at an early age, and deepened his
studies in the USA, Cuba, and Canada. As an interpreter, he has worked with a wide
array of directors and choreographers, for live theatre, voice over and film. Mateo has
performed in Canada, Colombia, Cuba, Germany, Mexico, and Panama. As a
choreographer and creator, his work is highly influenced by his Latinx American
background, often politically charged, and inspired by social subject matters. Mateo
fuses his eclectic movement training within his choreography creating a distinct
movement quality. Mateo is the founder and artistic director of GUETCHA GUARITCHA,
a dance and performance company whose call is “to find our essential truth, to
connect with it, honour it, and to express ourselves from it”.

Meet the Artists
ANA CLAUDETTE GROPPLER was born in Toronto. She discovered her love of dance
at Rosedale Heights School of the Arts, and pursued her training further, graduating
from The School of Toronto Dance Theatre in 2011. Groppler has worked with
numerous artists including Kaeja d’Dance, Social Growl Dance, Signal Theatre, Peggy
Baker Dance Projects, Political Movement,wind in the leaves collective, Kemi
Contemporary Dance Projects, Toronto Heritage Dance, Nancy Latoszewski, and Fiona
Griffiths. Groppler has performed her own work in shows with Dance Matters, Nextfest,
and the Parahumans. She toured across Mexico with Kaeja d’Dance in 2016, traveled
to Berlin with Social Growl Dance in June 2018 and is currently working with Lara
Kramer Danse in a 3 year residency at Dancemakers.
SHANNON LITZENBERGER is an award-winning contemporary dance artist,
choreographer, director, embodiment facilitator and producer based in Tkaronto.
Known for creating imaginative performance experiences, her innovative collaborations
come to life at the intersection of dance, theatre, literary, and visual art. Her
perspective is decidedly feminist, philosophical, socially conscious and emphatically
Canadian. Her roots in Canada’s rural prairies inspire recurring themes of connection to
land, environment, belonging, identity and place. Her work has been presented across
Canada and the US, in collaboration with some of Canada’s most celebrated artists
including Marie-Josée Chartier, Lorna Crozier, David Earle, Don McKay, Susie Burpee,
Sylvain Émard and Michael Greyeyes. She has been an invited resident artist at many
leading arts institutions including Banff Centre, Soulpepper Theatre Company, Toronto
Dance Theatre, Atlantic Ballet Theatre, Harbourfront Centre, Saskatoon’s Remai
Modern and with Dark by Five at the Gros Morne Summer Music Festival. Shannon is
the recipient of the Jack McAllister Award for accomplishment in dance, the recipient of
a 2019 Chalmers Arts Fellowship and a twice-shortlisted finalist for the prestigious KM
Hunter Award. Her most recent work World After Dark was nominated for a 2019 Dora
Mavor Moore Award. www.shannonlitzenberger.com

Toronto based costume designer ROBYN MACDONALD is passionate about creating
wardrobe that reflects the inner life of a character. Whether working in dance, theatre,
or film, her work explores the nature behind why we wear what we wear and seeks to
give wordless, layered nuance to a character's personality. She uses her background in
Fine Art, Interior Design, and Fashion Design to inform her work and loves to explore
both fashion history and fashion futurism. Her film work includes indie features See for
Me (Wildling Pictures); Heavy (Fulldawa Films) and Cardinals (Wildling Pictures). In
theatre she has worked with The Lower Ossington Theatre creating costumes for
Legally Blonde, Joseph and the Amazing Technicolour Dreamcoat, Anne of Green
Gables, Jesus Christ Superstar, and Mouse Trap. In dance, she has worked extensively
with Mateo Galindo Torres of Guetcha Guaritcha (blue(dot)political, i:variations, and
i:political); Lua Shayenne Dance Company (Kolo, Tales &Dances Around the Baobab,
KIRA the Path | La Voie, and the upcoming Frontiers); and Peggy Baker Dance Projects
(locus plot, Krishna’s Mouth, and Who We Are In The Dark).

Meet the Artists
MICHAEL MORTLEY has been dancing for over 15 years; with his training based in
ballet and contemporary dance forms. His secondary education was focused in Theatre
Arts and Dance, and he is a graduate of the University of Trinidad and Tobago where
he graduated with a BFA with a specialization in Dance. Michael holds the RAD
certification in Ballet at Intermediate and Advance Foundation levels and continued his
explorations and training at the Beijing Dance Academy, attaining a certificate in
Chinese Contemporary dance. He has continued to develop his craft over the past ten
years with La Danse Caribe; extensively performing and choreographing in Trinidad and
Tobago. Since coming to Toronto to dance, choreograph and teach, Michael has
performed with KasheDance, Ronald Taylor Dance and the wind in the leaves
collective.

Mid-career dance artist, educator and choreographer, ATRI NUNDY completed her
arangetram (graduation) in 2005 after years of continuing her passion for dance
molded through learning Bharatanatyam at Sampradaya Dance Academy under the
tutelage of Lata Pada CM. Nundy continues to work as a Company dancer
/choreographer and teacher at Sampradaya Dance Academy. She has toured
extensively in India, Indonesia, UK and the Caribbean. Technically diverse in her
training, Atri’s professional practice includes work in a variety of contemporary
practices. With this training she has performed with many companies in Toronto
including KasheDance, Novadance and Ronald Taylor Dance. Commissioned by
Anadam DanceTheatre where she also works as a dancer, she is in the process of
creating her first ensemble work, Mindful Chatter, while working with seminal
choreographer Padmini Chettur’s in her newest work Chalking, set to premiere and tour
internationally in 2021/2022.
NILS OSTENDORF works in Berlin as a trumpet player and composer. He studied jazz
trumpet from 1997 to 2002 at the Folkwanghochschule Essen and the Rotterdam
Conservatory. Awarded with the Folkwang Preis as well as scholarships from the NRW
Ministry of Culture and the DAAD, Nils Ostendorf has developed his own musical
language on the trumpet, using specifically developed playing techniques inspired by
contemporary music, electroacoustic music and nature sounds. He plays
internationally in the fields of experimental music and improvisation and has toured
throughout Europe, the USA and Canada. He has also participated as a trumpeter in
numerous radio, sound art and theatre productions. In 2017 he founded the synthrock band Polypore with the theatre musicians Daniel Freitag and Max Andrzejewski.
Since his student days, Nils Ostendorf has maintained an interest in dance and theatre.
After initial experiences with choreographers Felix Bürkle and Samir Akika as
trumpeter and composer, he created his first theatre music for French director Mikaël
Serre in 2006. In 2007, he worked as a theatre composer for the first time with
Thomas Ostermeier, with whom he has enjoyed a long and successful collaboration.
He has also composed theater music for Yael Ronen, Falk Richter and Maris von
Mayenburg at the Maxim Gorki Theater in Berlin and at the Residenztheater in Munich.
For 2019, Nils Ostendorf is granted one of the two domestic scholarships for the
composition and design of an evening from the series AUS DEM HINTERHALT at
Deutsche Oper Berlin.

Meet the Artists
CHARLES C. SMITH is a poet, playwright and essayist who has written and edited
fourteen books. He studied poetry and drama with William Packard at New York
University and Herbert Berghof Studios, drama at the Frank Silvera’s Writers’ Workshop
in Harlem. He won second prize for his play Last Days for the Desperate from Black
Theatre Canada, edited three collections of poetry and his poetry has appeared in
numerous journals and magazines, including Poetry Canada Review, the Quille and
Quire, Descant, Dandelion, Fiddlehead and others. He has received grants for writing
from the Toronto Arts Council, Ontario Arts Council and Canada Council for the Arts.
charles is the Executive Director of Cultural Pluralism in the Arts Movement Ontario and
Artistic Director of the wind in the leaves collective. His recent books include:
travelogue of the bereaved, The Dirty War: The Making of the Myth of Black
Dangerousness, whispers and destination out. His most recent book of poems,
Searching for Eastman, was released in September 2021 by Mawanzi House.
YUI UGAI was born in Hiroshima, Japan. She majored in drama at high school and
studied dance and music at Kobe University. In her career as an actress, she worked
with the Hollywood casting director Yoko Narahashi. Yui was a heroine for the short film
“Raptura” which premiered in imagineNATIVE Film+Media Arts Festival at TIFF and
ReelWorld Film Festival. In Japan, she has produced the annual dance event, “Dance
Kotoen” sponsored by Nishinomiya City in order to support young artists and
community since 2011. Yui also has obtained professional ballet training at the Royal
Academy of Dance (RAD) under the tutelage of Owen Montague and Joannes H. Nuyts,
and she was awarded a prize for excellence in dance by the magazine, Dance Dance
Dance (DDD) in 2008. Yui holds BFA in Dance from York University in Toronto. She has
performed with York Dance Ensemble, Skindivers, Limitless Productions, Parahumans,
The Little Pear Garden Collective, Ballet Creole, KasheDance Company, Anima Inc. and
The Toronto Blue Jays.
IRMA VILLAFUERTE is a dance artist and educator based in Tkaronto from Nahuat
Territory Kuskatan, post-colonial El Salvador. She serves as an educator at Randolph
College for the Performing Arts, Casa Maiz’ Semillas Latinas and Prologue for the
performing arts. She’s been part of festivals across the Americas, such as Night Shift
2020 Presented by the Citadel & Compaigne, Fall for Dance North’s Open Studio, The
Rhubarb Festival, DanceWeekend Ontario, Aluna Theatre’s Panamerican Routes
Festival, Panamania’15, 12th Bienal de la Habana, Vanguardia Dance Projects,
International Dance Meeting in Guantanamo, CounterPulse Performing Diaspora in San
Francisco. Performing works by Kaha:wi Dance Theatre, Jaberi Dance Theatre, Kaeja
d’Dance, Victoria Mata, Aria Evans, Alejandro Ronceria, and Arsenio Andrade, to name
a few. She is currently a residency artist at Aluna Theatre incubating her choreographic
development. She’s choreographed for Trey Anthony’s How Black Mothers Say I love
You and recently is developing her solo “nudoDESnudo”. Her passion for social justice
is the driving force for creation in Irma’s choreographic and performance work.

Meet the Artists
TERRY WATADA is a Toronto-based poet, novelist, playwright, historian, and musician.
His works include the novels The Three Pleasures and Kuroshio: The Blood of
Foxes, the poetry collections The Game of 100 Ghosts and Ten Thousand Views of
Rain, as well as the manga The Sword, The Medal, and the Rosary. Five of his plays
have received mainstage production. For his writing, music, and community
volunteerism, he was awarded the Queen Elizabeth II Diamond Jubilee Medal. The Four
Sufferings is his fifth and latest work of poetry. His fifth poetry book, The Four
Sufferings, and his third novel, The Mysterious Dreams of the Dead, were published in
December 2020. The Toronto Arts Council awarded him a writing grant to create his
fourth novel.
CLAIRE WHITAKER is from Markham, Ontario and is an emerging dance artist based in
Toronto. She is a graduate of The School of Toronto Dance Theatre, through which she
has performed works by Peggy Baker, Christopher House, Hannah Kiel and Ryan Lee
as well as her own choreography in coffeehouse productions. Claire has attended
dance programs, including the Gaga Intensive at Orsolina 28 (Italy, 2019) where she
worked with Batsheva company dancers and Ohad Naharin, TransFormation Danse
(Montréal, 2017) and the Social Growl summer intensive (Toronto, 2017). She has
performed in works by Tanveer Alam (Summerworks, 2019), Kristen Innes-Stambolic
(Summerworks, 2018) and was a member of the 2018 Fog in Hand summer company
under Colleen Snell. Before the pandemic began, Claire started working with Laurence
Lemieux on a new project and joined the Wind in the Leaves Collective. Over this past
year Claire’s artistic practice has deteriorated and morphed many times. Gratitude and
patience are at the front of her practices as a dancer and human today.

ANDREW MCCORMACK began working with Citadel + Compagnie as a dancer in
2014, after graduating from Ryerson University’s Performance Dance program (20112015). In 2016, Andrew expanded his role, working as a technician for the company,
and officially became The Citadel’s Technical Director in 2018-2021. He has expanded
into lighting design after having worked with various indie choreographers in his
capacity as a technician at The Citadel. As a lighting designer, Andrew has work with
established choreographers and companies: Danny Grossman (2018) and Janak
Khendry (2019), Night Shift’s inaugural 2019 season and for the Wind in the Leaves
Collective (2021).
TAYLOR YOUNG (they/them) is a Toronto-based Stage Manager and Production
Manager, originally from Calgary, AB. They hold a BFA from X University in
Performance Production. Some of their recent projects include: Assistant Stage
Manager, The Spectator’s Odyssey – o’dell’Inferno, DopoLavoro Teatrale & TOLive
(2021); Stage Manager, Night Shift 2021, Citadel + Compagnie; Production Manager,
Paprika Festival (2019-current); Production Coordinator & Assistant Stage Manager,
Toronto Dance Theatre 2020/2021 Season; Stage Manager, hollow mountain, Rock
Bottom Movement (Wildside 2020); Assistant Stage Manager, RING, Toronto Dance
Theatre (2019).

Meet the Companies
wind in the leaves collective
Presenter-in-Residence at The Citadel
The ‘wind in the leaves collective’ has developed a significant body of work over the
past decade. Our unique approach to multi-disciplinary performance takes its lead
from the artistic director’s poetry which is explored and choreographed by dancers,
musicians and video artists.
This collaboration across disciplines has been successful in engaging audiences
and building a profile for this type of performance. The ‘collective’ is now staging
performances with other artists that involve similar elements, i.e., connecting
poetry with dance and music in creation and performance. The ‘collective’ has been
approached by the Citadel to curate performances and is now Presenter in Residence
at the Citadel where selected artists will share the stage and advance the notion of
poetry and dance as a seamless art form practiced by racialized and Indigenous
artists and drawing from historic pre-colonial practices made contemporary.
www.windintheleavescollective.com

Citadel + Compagnie is an artistic and community entity with a dual
purpose. It is at once both place and people.
The Citadel: Ross Centre for Dance is a remarkable building nestled in the
Regent Park neighbourhood of Toronto. Since 2012, The Citadel has
established itself as an open and welcoming space for artists to rehearse,
create and perform, and where the community can learn, communicate,
and share.
The Citadel also acts as home to its own professional dance company, led
by artistic director Laurence Lemieux, and plays host to a range of creative
incubator and residency programs for some of Canada’s most interesting
emerging choreographers and dance companies.
www.citadelcie.com

Board of Directors Lisa Richter Davey, Chair
William Milne, Treasurer
Stephen Delaney
Terry Gardiner
Janet Minor
Laurence Lemieux (ex officio)

Our Supporters
Citadel + Compagnie wishes to express its deep gratitude towards the following supporters whose significant
lifetime giving of over $100,000 has helped us create not only The Citadel: Ross Centre for Dance but has also
helped with our operations, productions and tours. Thank you!
Gretchen & Donald Ross
David & Torunn Banks
The Lindy Green Family Charitable Foundation
Janice Lewis & Mitchel Cohen
Jim & Sandra Pitblado

Felicia Ross
The Delaney Family Foundation
Gail Hutchison
Jerry & Joan Lozinski
Robin Vaile Robinson

SEASON SUPPORTERS

PRESENTING PARTNERS
Night Shift 2021 co-presented with Fall for Dance North
A Perfect Day presented in collaboration with Harbourfront Centre
GOVERNMENT SUPPORTERS
Canada Council for the Arts
Ontario Arts Council
Toronto Arts Council
Government of Canada
Government of Ontario
Ontario Trillium Foundation
CORPORATE SPONSORS
Jumpstart Sport Relief Fund*
SONY
Woodbridge Investments Corporation

FOUNDATIONS
Community One Foundation
The Delaney Family Foundation
Hal Jackman Foundation
Metcalf Foundation
Bill Morneau & Nancy McCain Foundation*

IN-KIND DONATIONS
Canada’s National Ballet School
Sim International

*Donation directly supports C+C’s Citadel Dance Program, providing free dance education in ballet and tap to children and youth living
in Regent Park.
This list represents all donations made between January 2020 – December 31, 2021. It has been updated as of November 17 2021.
We apologize in advance for any omissions.

Our Supporters
INDIVIDUAL DONATIONS
$25,000 and above
Jerry & Joan Lozinski
Jim & Sandra Pitblado
$10,000 - $24,999
Jim Fleck
Susan E. Hunter
Ricardo Gomez-Inausti
Robin Vaile Robinson (In honour of Ross Robinson)
$5,000 - $9,999
David Binet
Terry Gardiner (In honour of Heather Janack)*
William Milne*
Robert Sirman
$500 - $4,999
Anonymous
Trevor & Lynly Bailie (In honour of James Kudelka)
Ginelle Chagnon
Lisa Richter Davey
Rachel Davies
The Lindy Green Family Charitable Foundation
Ginette Hamel
Evelyn Hart
Maureen Kudelka
Martha McCain
Lynn McDonald
Barbara & Kit Moore
Christopher Southam
Pamela Steele
Denny Young

Interested in
supporting C+C?
Click HERE for
more info.

$10 - $499
Anonymous
Charissa Bagan
Peggy Baker (In memory of Dan Wild)
Danielle Baskerville
Carolynn Bett
Lo Bil
Phillip Buddle
Valerie Buddle
Valerie Calam
Jen Chow
Judith C. Cole
Joan Curran
Barbara deKat
Valerie Desilets
Petrija Dos Santos (In honour of Camille
Rojas)
Sandra Dudley
Helen Emanuel
Cheryl Epstein
Marign Eterman
Dorothy Fisher
Lorne Fox
Dianne Fraser
Susan Fulop
Christina Giannelia
Holly Giroux
Jenn Goodwin
Normand Hector
Ann Horgarth
Joanna Ivey
Suzanne M Jaeger
Robert Johnston
Shauna Kadyschuk
Jacob Kay
Peter Kelly (In memory of Paul Kelly)
Fides Krucker (In memory of Ed Krucker)
Cheryl LaFrance
Brenda Lee
Pansy Lee
Christiane Lemieux
Lilia Leon
Brianna Lombardo
Deborah Lundmark
Susan MacPherson
A + M Marcovitz

Judy McCaughley
Heather McKee
Julia McNally
Kirsten Moy
Yvonne Ng
Chinh Nguyen
Jacob Niedzwiecki
Selma Odom
Monica Pain
Kenny Pearl (In honour of Patricia Beatty)
Raj Persaud
Joan Phillips
Alja Pirosok
Erin Poole (In honour of Michael Bell)
Anthony Randazzo
Walburga Maria Richter
Lucy Rupert
Karen Sasaki
Mandy Savery-Whiteway
Hannah Schallert
Pierre Schipper
Wanda Schmockel
Trevor Schwellnus
Kelly Scot
Jim Scott & Jim Robertson
Indira Sen
Joysanne Sidimus
Judith Smith
Rhondda Snary
Tijana Spasic
Jane Spooner
Vicky St. Denys
Kathy Standeven
John Stanley
Myra Stephen
Jini Stolk
Annie Szamosi
Michael Trent
Gerry Trentham
Mary Ann West
Phylis Whyte
Mark Wihak
Greg Wilkiec
Kathia Wittenborn

*Donation directly supports C+C’s Citadel Dance Program, providing free dance education in ballet and tap to children and youth living
in Regent Park.
This list represents all donations made between January 2020 – December 31, 2021. It has been updated as of November 17, 2021.
We apologize in advance for any omissions.

